A
Il

THIS IS NOT A SELF PORTRAIT:

Reflections on Erasure,
Solidarity and Belonging







Curatorial Statement

Solf-Portraiture Otherwise:
An Affoctive Engagomant Botwoon the Self
and the Urgencies Everyday Life

This is Not a Self-Partrail... Reflections on Erasure,
Solidarity, and Belonging focuses on eight Los
Angeles-based arlists who recanfipure the genre of
sell-portraiture: Marie Yharra, Jr, Ana Sorrano, Shizy
Saldamanda, Sandra de |a Loza, Harry Gamboa, Jr.,
Christina Fernandez, Yreina D. Cervantez, and Michael
Alyarez. While sach grapples with the complicated
and often conflicted project of self-imagining, thay
do not always identily with a langstanding notion af
the self-partrait as a site uniquely suited Tor solf-
reflaction, Sﬁu-iln-ﬂ'_.’r-i.‘i. ar gven selfadulation, This
exhibition considers the ways in which these artists
push against the traditional expectations of the
self-portrait, and how they reconfigura what self-
portrailure constilutes as a practice,

The artists in this exhibition transfarm the
discourse and farmal practice of sell-portraiture
from focusing on the self as a singular subject to
emphasizing the farmation of the self as entangled

in a complex array of contexis—social, political,




institutional, to name a few. The transfarmation allows their work Lo address prassing acsthetic,
ethical, and geopolitical challenges, such as migration and lshor capitalism and exploitation,
intolerance and acceptance, power and resistance, the abject and the humorous, collectivity
and callaboration, love and bare vulnerability. The productian and materiality of their wark
also conveys this change. From the brittleness of cardboard, to the enveloping security of bed
sheets, Lo the scribbles scratched into paper, o the dizzyingly Fast and flesting videos, to the
selfie weighed down by acrylic, to the blurry and nearly empty phatographs, their materials
intensify a sense of how forces and conditions shape the self In the exhibition space, the
interludes between the artists’ works and the affinities between forms and concepts might
raise questions In viewers about their own lives: | find myself hore, how? Or, why am | not there
where | had anticipated or desirod te ba? This transfarmatian of form allows their work to offer
an affective engagement between the self and the urgencios of everyday life, and betwaen the
artists’ self and 2 world as it changes araund them.

The central questions raised in this exhibition are: How can self-imaging offer an investipation
into the cancept of representation? How dees this self-imaging linger somewhere between its
construction in response to materisl, psychic, and saciapolitical conditions and those personas
that one imagines, shuns, desires and/or with which one perhaps secks aff inity? How might
deploying one's body, one's likeness, or the intimately persanal allow for unflinching eriticality?
And an overarching question: How does their wark hold open a space for understanding
subjectivity as multi-constructad? Within the context of the exhibition space, the artists’ work
allows a glimpse of a complex palitics of self-scruting. When situating the wark in a larger cantext
of the artist employing her/his likeness and the intimately personal, their work alsg offers an
opportunity ta consider just how precarious the farmation of arkistic identity can be,

Ancther makeaver of the concept of self-portraiture emerges within the collaborative
curatarial process, The artists actively contributed to the selection of their wark, Some of
them created new projects ba reimagine the concept of self-portraiture. Still others utilized
the exhibition's theoretical framework as an opportunity ta restage and re-illuminate past
work. Individually and collectively, they pravide an oppartunity ta consider the exhibition at
a space for self-reckoning, making visibla a vast terrain of identities that are at once bitingly
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humerous, melancholy, assertive, smpowering, and absurd. In work diverse in farm, conceptual
approach, and methedalegy the artists demonstrate how employing self-resemblance engages
the urgencies of everyday life, affirms desires, engenders solidarity, and ereates a senze of
belonging, suggesting a new function for portraiture in conlemporary culture,

This is Mot a Self-Cortrait: is loosely organized around keywords—erasure, belonging,
and solidarity—based on concepts developed in relation to the issues raised in the artists’
projects, diseussad in interviews and e-mall exchanges with them, and in response to their artist
statements (reproduced in this exhibition catalogue). These keywords are intended to animate
questions about their work and to provide an interpretive framework for thinking aboul the
formation of the self (and our other-selves) in a sociopolitical cantext. The exhibition serves as
a critical encounter with select works by each artist and not to give an account of their overall
artistic project. |t affords viewers an opportunity to activate a eomplex erisscrossing between
thie artists' wark, the spaces and pauses betwaen the works, the overall exhibition space, and
this exhibition catalogue. In all aspects of This is Nat a Self-Porirait, the primary goals have
baon ta curnte alorgsida the artists and to provide a reflective and analytical space for viewers

to engage their wark,

Mario ONTIVERDS

Assistant Professor of Art History
Department of Art

California State University, Morthridge

Curator's Motes: The artist, b/ bis representalive, andfor Maria Ontiveros contributed to the bingeaphies, Each

arlist conteibuted sbabements that either addresses herfhis speotic work inchuded in (he exhibition and/for pravides an
avaewlow af Kar/bis artistic practico, While the stalemants vary in toni, scopi, and longth, thoy omphosige {he msaes
raised in the artists’ work and alsa highlight their farmal and conceptual congerms.
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Sandra de la Loza is a Los Angeles based artist whose work eritically investigates questions of

power and representation within contemporary political, secial, and cultural landscapes. She is

the faunder of The Pocha Research Saciety of Erased and Invisible History, an on-going project

that engages the subject of “Histary” through critical inguiry and artistic processes. Through

collaborations with specific cammunitivs she finds strategios ol making invisible historles visille

through transdisciplinary research based projects that result in multi-media installations, video,

photographic work, publications and public intervantions. In Mural Remix, a solo exhibition that

was part of the Getty's BST injtiative, she took the role of a performative archivist to expand

on existing understandings of 1970's Chicana/fo murals. As an artist entering the archive, she

occupies the position normally held by historians, curators and scholars bo interrogate the power

embedded in Lhe act of histary making, By gathering, slicing, blawing up, and remixing archival

material, she explores History as an elastic space of practice, one that can be shaped, stretched

and espanded while making visible the processes in which daminant parratives are ereated,

Counadres
tram tha
sl M
Cersir a5
g, 20s.
B/ aechival
inkiei prink,
o I et
Courtasy of
tharartist

Az

tather and
Chitd fram
”u—: Hesried

Pei Connr i 5o
Cose 2003,
BS'W archilval
ket print,

1 B leschass,
[:E:u.l.r{ lisy’ uF
L ar Lisk,

THIS IS NOT A SELF DORTRAIT




Stafement

Mi Casa Es Su Casar The notion of the photograph as a visual taxt that could be read and
analyzed along with the understanding of the family photegraph as a form of self-representation
were guiding ideas as | viewed my own family photographs. Thumbing through countless images
of birthday parties, weddings, baptisms and anniversaries, | became aware of patterns in the
photes: The images were often taken during spacial occasions In which we wore our nicest
clothes and carefully posed for the camera. In Camera Lucida: Reflections on Photography,
Barthes observes: “Mow once | feel myself ohserved by the lens, evarything changes, | constitute
myseif in the process of “posing,” | instantaneously mske anather body of myself | transform
mysell in advance into an image."[1] The family photos were falirications, We posed and turned
ourselves into images, yel they revealed so much, In those old phetos, | saw the ather bedy we
collectively created. The level of eanformity struck me, We turned aurselves inta the archelype
of the family, which we had seen a million versions of in mass culture. | was struck by the vast
distance between the constructed Image within the photos and my persanal knowledge of

what we had lived. The photos were a surface, a recording of the face we put on, that masked o
much more complex weorld that lay undernaath, Fanan writes, "The colonized iz elevated above
his jungle status in propertion te his adoption of the mather country's cultural standards. He
becomes whiter as he renounces his blackness, his jungle."(2] | was struck by how we began to
imitate the images of what a family was suppesed to look like. The facade bothered ma, because
with historic insight: | knew what brewed berieath: my parents’ self-consciousness of thaeir
"Mexicaness" when we entered non-Mexican parts of town, my father's anger, the economic
tensions, which these images sought to erase. | reflected on what was “sbsent” as much as what
was "present.” | wanted to undo the phote; these figures dressed in starched Sunday shirts did
not tell ma of the present nor did they spaak accurately of the past. | desired to deconstruct
the photo to uncover what brewed heneath those parfact lawns and the sensuous curves af
those old/new Chevy's. They told me of something that never truly existed the way it appeared;
they did not tell what lurked beneath those perfect lawns and the stiff taffeta,

[1] Rolaid Barthes, Comera Lucidas Raflactons on Phatagraghy, (Mew Yok Moandayl, 18
[2] Frantz Fanon, Black Skin, White Maski, (New York: Grove Press, 19670, 18.
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Chitdron Tram heseiies MiCosa £5 5u Cosa, 2003, Inkjat print, 425 x 425 inchos. Courjesy af the artist,
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tather fram thi saries Mi Cocn S5 50 Carg, 2014, Inkjet print, 12 % 0 inehes, Courkesy of the artist.
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