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Look for It Everywhere!

An E-Symposium on Feminist Art (and Other Things)

WACK Art g the Fominisl Revolution, o major imermatonal retro-
ppeitive oo Tenibikst i from 1905 1o 1980, opened ot the Muoseum ul
Clomtemporry A in Los Anpeles in Maceh, Throughout the spang.
Femminist-re shows, discussions, wnd melilisd events proliferied i LA
Lo af ther Tormally affifiated with WACK! wome nob). En the Fust
Covast, Global Feminisms, an exhibition of feminist ant from 199010
i present, [nsagurated the new Suckler Center For Feminist A o the
Brooklyn Museum. The market, of the established amworlil, oF some-
thiing, D put feminist o in e spathghl

Mujor newspapers, ig-ity nlt-weeklies, blogs, ol sl
foen pripers sfike covered (he big museum shows, disgluying rire
[nterest 0 creative work by feminists. Yet almost none of their artiehes
were writlen by feminist ortists or crines, While gentlemun stnff wril-
st it conumercinl papers wondered whether feminkum really wak thie
et il Toentinl niovement in lite twentisthcentury ait, people per-
somally, immedialely, ereatively/politicallyfsocially involved with fem-
st it were einiped b seattershon, spriwling conversabions af i
o) events every diy of the weelk for weeks on end in Los Angeles.
A parties and in leewre halls, in gallenes and ot dinmsies falyles, feimi
wists were talking inspired, talking shit, talking tired otlil tropes, wolking
oiher possibtlities, talking resistance, fulking. talking: wlking,

Tliese are the conversptiong makesfh wonied o disament;
Pl wiere dynasmic, eriticil, Tuspeful, contentious, visionary, and

T

L= a
(AN

grorwinz in oty cliveetions, Flow W repeesent thal in princ T 1 isvited
Carn Babdwan and Bmily Hu.:g--.._jnn_ paver then-local femimest artists!
curalorsfeditoraorganizers (beth have sineg reloented), o eollaborile
it discussion Toe aeketsdins Bosy schedules all v guickly
repouted the conversalion 1o e-mail, whire we posed o series of ques-
Gons o one andler, Tmmedianiely, oters pressed i o wouiled we
shape this thing"! Why were wi Timitinge 1he conversation (o so few
virices—mayhe each of is cotld reach o 1o some uthers o ench
mipavel i guestion o (werd (N il o, diering thie crowded open-
inp af Shared Women—the group show of young gquesr lemmist artisty
thut Emily eociiruted with Bve Fowler and A, L Steiner ut Lok Ange:
lew Cuttemporary Exhibitions—T talked with Cam about one thing
antil semedne 1 wanted her womeel passed Dy, introduetions were
aade, my fricnd picked up on the last thing Car'd mentioned, ainl the
three of us toted off in o new direction, ) And why, Curn wondlered,
were we limiting the conversition 10 & couple of arl shows (Shared
Werrsess sundl WACK?, on which Chr hid worked )7 She wanted 1o ik
st padical feminist strtepies Tor sovial climge—and more!

OF couest theres no way we conli) replicnte the lyersd,
many-voicod conversation thar took plice (and 15 st il uking place)
pronmel femimist anl pust, present, il fuure, b Los Anpeles ol
hewoml, Yot we wanted [0 shinesome kind of slice of il nid 5o we
made his.—Jessien Holtmann




Cara Baldwin is o [ndependent curor, editor, artist, md writer. She
is o cofounder of The Jovrral of Aeschenicy aved Protest, and she
worked on WACK! as-a curmorial ond reseimeh nssistant,

Jenmifer Flures Sternad is a researcher, writer, and stuclent whose
work focuses on activist an practice. She is currently writing about
collectives in Argenting, Brazil, and Bolivia

Emma Hedditeh is an ontist and writer fiving in London,

Jessica HolMmann b member of the editorial nind publishing collee:
tive behind mrakelshiff.

Sanilra de ln Tozn is a multimedia pist and educator, Much of her
wark is interventionist and Tocuseed en Latin American and Chicano it
el euliure,

Mahyar Nili is u fownding member of tem-in-nn, o liminlst-an group
at UCLA. In April 2007, she ofganized the symposium “Beyomd The
Waves: Art Informed by Feminisms” a1 the Hammer Muscur.

Emily Roysdon is un interdisciplinury artist. She is a cofounder of
LTTR. a feminist artist eollective.

ER; Instituticualization —pros and eons?

TH: Whien | walked through WACK! for the first time, 1 kind of
flipped out—part of that was obout being overwhelmed by seclng so
much art that had affected me emotionnlly, thit felt somehow intimate,
all together in a public space, among 4 crowd. And part ol it was ahout
knowing thut some of the work in the show wik originally streel o,
radical art, 8o there was something especially disarming, confusing
about seeing it in 2 museum. | felt ot ooce thrilled und seared, inspired
and deflued {like 1 wos secing the artifocts of o falled revelution),
Then. ot “Exquisite Acts and Everyday Rebellions” [a syruposium on
faminist art al CalArts, March 2007 |, 1 wondered mony ines, wm 1 b
only person here who's nol & eurrent or former student or teacher in an
it school? What do Liwe muke of that? And enother thing: 10 this
month-ish of feminst-art cvents in LA Ddon't know of any street oF
even outdoar projects, or projects that are really reaching beyond
gallery/museunischaol spaces and the peaple who ore alrendy con-
niected to them. Do you?

ER: To sinrt with the street—the lack af i eritieal public sphere is 4
miore pervasive problem than just an issue for feminism, There are, of
course, obvious snd powerful secnes of protest that huve hoppened in
the recent past, but | speak of a sustinable public inefleciual and
political culture. In the cwrrent environment of white-whshing (liter-
ally) difference, and o powerful conservilive Right collapsing polir-
ties and marging into ceniralized polines hased on morality, people
who are still making cluims on vights and demonding that antagonisms
be acknowledged are not finding space in public life.

That in wm makes “instiviions" o redage, o remodning plid-
form Tor dissidence, This armngement 15 Ml af eompromises, but is
valuable and matleable, and certamly oot uniform. As welk 45 our con-
temporiry political times influencing the site of these convessations, it
iv also u certain “iell” of success for once-marginalized people to be
positions of pawer and to be hirng and exhibiting leministe A buge
purt of my practice is invested In independent collabotitive prajects,
a0 this is not & tratise on how o work with and become o pat of an
institution, Lam just nol the kind of persan thit listes something be:
gause of where T find it,

And oy for education and insider-ness, | think it is hand dmes

when so many felds are hyperprofessionalized. [ can speak for myself
and say that Lwent to gradunte school o seize the opportunity of men-
tarship fronn o power Tl coneeptiil Terminist petise, un opporiunity nol
really availuble hefore my peneration. Some people choose the institu-
tion Tor 2 challenpe, some lor safety; it 15 nol w chsy BRymeon 1 juchge
thie superstructire —nol this many years into capitalism when substin-
tial numbers of peaple have decided to nfiltrae -

EH: Could wie bresk down the guestion of instinationalizaion? | think
it's interesting 10 gquestion the experience of viewing or hearing some-
thing thik vou may hive gquite im intimate relation o, in lerms of it
being something that affected your consciousness, or that you under:
stanel sy coming from a specifie historien] amd political moment and
Situnticn. Tt seems phvigus that one would cxpenience a sense of own-
ership over that feeling or fact, and therelune fimd it hued 1o see or hcar
ihat same thing out of thil situstion. Tam really interested in this reac-
o that | have— s it s question of property? 1 so, how con we main-
vk this relation withont Foreelosing the possibility that others might
experiense this relation My understanding of one of the ideas of fem-
inist politics is that it mformed culture by quiestioning how wd whe
B meeess 1o i ond who 15 making it and bow it is being recorded. |
thank (s impaortsne that ws artists we continually engige in these gues-
tons snd consider the placement of our work, but Talse tink as view-
ot we Tave power o re-absorb our relation (o works despite where
they ave placed. This is mob fo sy that it docsn’t matier where o wirk
i placed, but that each institution his ils own questions, which should
or conld be griiculoted 0 the experienve of viewing il we wint o ar
cn Eain doeesy,

In termis of working outside of the museam, my understand-
ing i that there areso many ings galag on that e critical and im-
perative but ore less visible, which for muny people it égqual to
nonexistent, This invisibility [1s] larzely die to an emphusis on discre-
Lo, and working with small groups slowly over time,

CB: What would happen if institutional eritique refused ehreumsgrip-
tion? 1 welcome o relntively boundiess institutional eritique —one that
impacts bodies, For example, what if feminist critique wis made o
pegdater af every level, from sumatic, spirinal, interpersonal, local,
socinl, and symbolic exchinpes to the military industrial complex,
pesliberalismiconservatism, andd global capitalism?

Mayhe people don't make art in the streels, or at home, 5o
institutions are where you leam about it Or, maybe we don't recog-
fize whit we dis i experience bs o At is supposed b e ome:
thiny different anil there for everybody and that’s one of the best
things about it.

Like musie, feminism, Gilm, or can be o slippery and open
thing. That openness and expansion challenges the singularity of ather
things , oher projects, This i whot draws me fo it A conservalive
respanse Is definition, or an sccepiance of the need for boundaries, (To
nime a fews: the permitted protest, barricade, blockacle, discipling,
miedin, race, gender, sexunl orientation, bornder, nation, sate, family.)
Sar. in gt 1 think thene i o failure of imagination involved when
weeepting i view of the world in which art s only perceived when il
appears as i commidity exchanged ina very narrow context, which i3
both the cause and elfect of oppression thal is expansive and itell o
pracluet of global copitalism, Agiin, 'm not saying art can't exisl
there—it"s everywhere 8o save your hadr. Siroll theough the city block-
i ol the Bridges W sew Lp o river, thraw an apple theough o stope-
front window wnd knock my socks off. Artisart in the dark,

Sl How does instintionalizotion privilege cultural production m

terms of chiss? | Alsa, | keep thinking about] the instituonulization of
this dinlogue— the politeness, case of these conversutions, Where is
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thes fire, the wildness, the risk, the eneney, the trusl o strogiele witl
chih olber even i it burts o little so thot we can grow?

R Do you think there s o fominist opstheic? A feminist idaalipy™

[ think there is 3 feminist ethic, more dkin o an deology than an ses-
thetic, but mostly o strutegy, which ts applicable in sesthetics and poli-
tics, 1 ihink it would be misleading and dissppointing 1o oscribe o
Hlook” 1 such o complex feld s fenimism. Doing so bsacemwl
toward essentinlism, which serves o one amd Hmits the realm of influ.
enee that Teminism is then capable of effecting, Feminisnt as an ideol-
ey s taol, o lide, o pledsare,

CB: | think collaborstive sovial practices tad hybrid forms; resistones
to elasure and cliiral boundares; conflotion of objedtsubject posi-
tions: n reflective approach to representation that includes cultre.
bl fes, et socind and muterinl comditions are some of the leminist
stratepies thil compose o feminist aesthetic and reflect its ideology —
while it's resistunce to singulurity that makes it so vital. Like Conne
Sumiabas wrole mae recently, Y Talk abour binarees, the division hetween
material and cultuml politics seems one of the most naturlizead.” |
aclid—oe that bis o dis with the relationship
betwieen colturil eurrency and class, |
bl i the power of cultural polines,

Mennwhile, leng-contested rudicnl
histories and present and future possibilities
hive entered fnlo o period ol escaluted and
profound emsure. ['d like 1o use this conver-
suliom to aeddress thol in o broader political
aplacre thid ineludes feminist un el pri-
s relationsiips 1o radical mansformation,

Wihist wotld happen if feministy
embraeed o global rmdical agpenda that in-
cluded cliss, mce, land use, und social-jus-
tive nisds ™ Whnt 18 culturs] ond mulical
feminisms embraced? What if a froction of
pn oppresaed globol populution comprising
smore thun hall of its [nbar prosluction wd
products found shared language and action
far demanding sockal jostice, libemtion, and
paarity 7 1 keop asking his question {this 15
(he thicd forwm inowhich 1 ve posed iy, und
peecple seem nol o he able o hear it ps other
than thetoricnl.

My girlfriend Tonst says it wisild
be like Tinpanmen Square: " They would find
wovenee, They would gather, say what they
batal tor sery, el no one sould listen.” She
renminds me it also depends on whers this
hup|m1|-. undl what you call fmding 4 yoiee:
“Tf wou start blowing shit up like Bernardine
Doshrn, you'l be in trotble. But it you send
il e dindd participote in permitted profests,
they 1l beave you alone”

Yeu, | eliwe my evos i strisn 1o
pmagine whid other things might be true. Perhpps social change i5 pok-
sible an this seole now more than ever, aind whiit shie's suying . while
it's apparently true, forecloses that possibility, Wil does total reviolu-
tion look/fee] like?

JH: What are vou offering of feminism woday? How does feminism
informvinspire/provoke your work?

ER: | identify s a fenvinist artist to distingulsh myselll &5 an active

a4 mukefshifi

critical gueer witl o memory, Amd 1 wse it io demand a contest in
which hodies and histones ke precedence over capiial powermiler
il pateicehy power, As an poistwrllerorganizer | brvaalcast o gen
derqueer femimism that walks away from biological detersninism and
asswmptions of people’s identity and desires. This 18 a crucal enet of
feminism betag the bridge ond site of allianee in stuggle, Tn this we
wre Pushioning & desired present and fiture, Agsirl from i pure resise
anee movement it is one thint speaks tothe moment and the possibill
tes curmently present (o shispe gur engagements smid oefons.

MM Ui foeiliteting o chusson ot ond Teminisms and am otlempting
to bring intersectional fermnisms, and tdeas of related privileges and
oppressions, oo e clissroom. My biggest challenges seem 1o he
keeping n hilance of bringing in infermation, mostly via readings, and
discussing them as o group, rather tan in o higrachical munner, each
student having the oppariunity te commect with their own experimees
in relation 1o feminism ond identity polities, and make srtwork that
reflects these Tsstes, Seme of the students ure plpeady versed mnd
involved with feminist thinking and ot making. and some are thinking
shout feminism specifically ond making art for the Gesl time.

WACE! Irintalition 3

JHE Do you work o collectives/groups™ Cun you tlk aboul how thar
relotes to Ferminism for you, 17 i does?

CHB: 1tk about femintsm and apply 1t in my Tife, ineluding editorind
discussions working with editors/authors/anists/activists conditioned
o see quocr and Taminist proetice and theory as " oullural studies”
eather than woals for netively ond creatively expressing themsedves and
connecting meaningiully with one another.



O the teft, patrigrehy amd chouvinsm ofien go unchacked,
and ferinism is as often thought ofas i is in nendemic Settings, us 0
sithalegory, one of many lberition movements or postmodern, post-
slrugtimalist approsches 1o enguge with—or not, Seme olil-lell goys
will tadk whoul bow identity politics splintered “the movement.” [
operute o and share the beliel that the strategics and aetival enpigpe-
ment of (e Block Panther Pacty and rodical queer and Teminist eul-
tural production irepressibly appear and reappear as the most vital
forts of cesistince lacally and glahally — providing cascolnl oetics
and Tunguoge employed By the recent Zapatista and onti-globolization
movements.

The Sowernal of Aesthettes and Profest's current isoe ines 1o
take all this on. We're in mediation, sand this issue is on the valences of
the question, e oo we sy we? ['ye hod an expanding group of peo-
ple aronnd me over the Tse s vears witlh whom | regularly work
through what wi think is happining. Only fecently Trealized tha even
theugh working in this way i ofien o near-total poin in the nss, |
hadn't been worn down or made afrid sath all of the shit that’s been
poing down sinee 911 because | never fell alone in working all thi
out. A good arpument is 0 copversaion,

JH: Carn mentioned thaeshe's had a few “jow-dropping mements” at
feminist-art events over the last few weeks. Have you® What were
eyt

MMN: One thing that was left 1o the sidelines for (he most part through-
pitl thee events wis the voiee of uriists of color on panels, ond 1o oan
alarming degree. Shouldn'i this be old news?

My work Is most informed by leminlsms dealing wilh issues
ol mee and pender, from o hicultural Irmnian American perspective. |
guestion my level ol sirprise a8 some of the most aicolate scholars,
secmingly with good imtention, sometimes with some Unconsciouws-
ness, and sometimes with complete Jgnorance, comtinue o ik in dis-
empowering ways about and for Middle Eastern wamen, [ eould,
imforiunmtely, share oo many examples.

Sallr A panedist o MOCA stting thar we showldn 't focus on the omis.
stons. e people left out jof WACK |, bocauwse those (uestions are
divisive inel ellstrct us from the larper questions, These were the sume
argimicnls used by men (o silence women-of -color feminists who werne
challenging race-hazed movements daving the 19705 —os il there
aren’t differenees in power that mandest themselves (o the curtion of
shows, the selection of panelists, etcetera. Are these questions roilly
“uld"! How e they sl relevant todoy, especially in o city Hke Las
AngelesT

| om very- disappointed by the exclusion/lock of space groen
teo i histery: that by been renlly vital —the work of Chlcans visuol
artists, writers, and ncfivists that not only created a
spuce/discoursedtrnsformative practice for other working-closs Chi-
camas but also challenped feminism oo multiide of ways ond frans-
formed feminist discourse and practice i the 1980s, Gloriu Anzaldia
wnd Cherrie Moragn's semionanl mnthology, Phis Hridge Called My
Back: Writings by Badical Woeen of Color [ 1983], challenged reism
within fentinissy and sexism and homophobio (o nationalist move-
ments, They begrian to break down essentialist pormdigms ond were o
driving force in discussing oppression in its complexity by arguing [or
the need to discuss the intersection af multiple oppressions. In the Bay
Area, o vibmunt scene of women-of-color feminist artists. scholars, and
activists organized conferenees, poctry readings, film festivols, et
exhibits, The cultuml production served to politicize o peneration of
younper artisls and activists who demnanded that the canons in ethnic
studies and womens stnfies De apened up, began orgamzng their own
events, and also did community-lased organizing centered around

fisues relevant 1o working-cliss women of color such as work with
wertien in prison, health issoes, education, elcelerm.

JH: Whinh do you see artists {feminist-identifTed or otherwise) asking
of ferminism today?

OB We want o dance party, we wanl cupeakes, We want eteer
pinsie — that™s what welre petting. We want betier degian, better jobs.
don't ko, bul my hemt is swinging in the balimoe,

ER: What do yer want from feminism today?

CR: 1 want Tevolution. gel dowi. | want a dance parly, | wanl cup-
epkes, want good musie, T want betier design, better johs —eguality

JES: Yes. equallty —and 1 want 8 femindsm that seeioisly asks whiat we
mcan by equality und will be specific about numing i, Carsl mentioned
u global feminist apenda that included race and elass and land use and
social ustice. Yes. | don't know how leminism would want Lo think
eqquality or act in s pame otherwiss, The kKind of femimsm Twant
sturts there, | don't think il works to try W think feminlsm — s an epis-
temalogy or as political netion—without thinking of feism. elass,
coloniakism, o if these were tuke-them-or-leave-them Kinds of issucs,
other Kingds of difference or the things thal other feminises or other
[eminists will talk about and carc aboul, Thal makes it oo easy to alk
about and even Mghe for something that can mesn “equality” in one
context bt naturalizes and actively perpeluntes oppression In another,
Mujenss Cresndo, an autenomist feminist growp in Lo Paz, put il ally
well; they say that when women in o position oF economic privilege
demanl equality, they don'tvwant to be ciual to the formworkers ot
laborers or the parahs of thelr society; thoy wint o hive the same
rights W exploit thit thelr hushands ond mile colletgues have.

B want Teminism o be p vangisrd of rudical inelusion orened
around struggles for justice and equality, nothing less. Feminism i3
and should be waite of conlition and allisnee that commits- isell w per-
petunl chonpge ond porous houndaries. And thus pragtionees of Termi-
nist art are all people whe ask the questions that reveal oppression and
set the scenes for posithve and complex ldemificationy, Feminist ot
laaks like everything —look for iveverywhere.
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