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e Y R e Tl nteiese of Arpeelean art, just a8 insee out oo da e years agosswlien te Gery
i i | sl Ll Research Instindte bhegan o eallaborate on icwith the Getty Foundasion, The proj- o
g5t Lin B lyie @ wilshibrinty @l the diidiis .
St dnee i e e of sy et has funded and coomganized—with more than sixiy culiiiral bistiatlons
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Y Y ST AR e ol T practices with commendahle seriousness of purpose and "
Lucia Sanroman remarkable dcidernic rigor aceoss the board, Indewed, PST preo-

wicles o weeleopme pelbed Froom the comstant and uneneling spoee

PST Mexican American tacnlarization of comtemparary art and it now openly wanton

and cynical conmmodification and involvement with cilidarity

- - . -
and Chicano Exhibitions glamour, Lwoneer what museums (o Southern Californba will do
alter BT, swehen funding comines o dwindle foe e arts and

Legltln'IlIE thE Perlphew i drive reward art as enteriaimment s rationalized as a neces- q
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o sl e s gy besind Bl gneies attentlon because [t hears on the art lisiary that the entiee project ©
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B i e (e This Ts of special sgnificance In relation to the way thit PST witrks 1o

B S e an e sl withilegitimize the art practices of those groups that have hisworically been considered

1 . -:I."..:-.I,'In“.l.l I:'I"'L" I. \" "':I'“ ! '_""I"'nuum-ilIw." in the United States—soel a8 the ar of Mexican American or

I --II ool S Sl arvises, Alvlean Avwerleans, and e andd lemalndst arcises, Dncleed, ks i
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legitimization 15 negatiated by the six exhibitons of Mexican American and

.,': ulu'l:l:‘ _1. 'f.““'."ll'l" il I_"' ."i viciss e leide Aseo: Tl of che Db, A Betrospective, 19 2=1087  coorganized by the Los
I‘-‘ BBkl ary, dieen win o sinila Angeles Conmey Musenm of At (TACMAY and the Williams College Museurm of
Hipwr Lo clie st Pl fret wssc e, and corated by Ris Genzalez of LACMA anel C. Ondine Chavoya, assoolane
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) E.n:ll‘_. .... ':' "'II . : "II'I"_'I" _I "L._u-, aned wriler Jisse Lerner In addition, {our exhibloions were ovganized under
el gy At st de ot polaeie LA X aned cocurated by Chon A, Norlega, jirofessor in thie UCLA
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¥ ansystematic cvalution thia Tas maeked the development ol art history, i (e

aL B onal, and in s case regional, alignments; for this reason PST fiec ] oo '
B | poturn to an earlier me when at its worse—at the begimmng of the Cold %
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; B0 ayltiler, Tull of artbeode aned political perspicuity, and far less metlectually

7 rLES i than It New York counterpart indeed, a recent visit ta the PST websies
3 . 4, 1 . [

I - See Serze Guibault, How e ok Stale the feo Lstarted with 3 coal, Black-and white viden of the rapper lee Cubg, et STieE

il Maltoen Are{Cemga Wivaruity af Chicago ! . ; " . .
1 wenpgi LN ¥ a NEIg E“ hitectoral o rlﬂli“;]g Lz boage hl"-\. |anme, wwatlb LI 1!“11”}['! tlie J-U"l-ullgl Lo iy O RS
[ b L# 2 : 1. P

with three Los Angeles institutions: LACMA cocrgantzed Munl Bemiy: Sl de

la Lot the Autey Sational Cener hosts At along the Hyphen:The Mesiaun-Americn
Generatlon: and the Fowler Museum at UCLA presents leons of the tavsible: rcor Castill
anel Mupping Avather LA, The Chicana Are Mevement. Olten idemified with specilic
reprusttlational syl aned leomograpliles derivid fron Social eadisem vin the
figurative style of the Mexican muralists, the Chicana art moverment hias heen
chararterized hy a fractious ideological sance that restrices the types ol arworks
and artists considered to properly address the needs and atmns af the Mesican
Alserican community, Yer, av Dargue in thiv review, although nuanced and astute
i thieir awn right, the exlibirions and research projects are ulimarely sut cessfil

i direct relatlon 1o how cach manages to dchiove something meore than g -
st of

macy and how each advanies the presentaton, lnterpretation, and rece
e artists, mevesments, and moments Deyond thie comfines of narratives shour
marginalization and identity thas have dominated the field of Mexican American

atnl Clalcand art lstory wntd] ness

Art Histary of the People for the People

I crdder ro underitand the fternal workings of bstitutboalizod art history,
patristiages, and display, it helps worecall the motivations i wiell s the neans by
sicli an undertaking of the scope, drive; and [oresight of 3T 1s hrought 1o frul
thosry Thee long-Lerm Supsport of Ui Getry and the willingness of @ variery of insis
ttios, researeliors, wid curators 1o answer Bscall for s lolarship wnd depth i

fesemplary, and one wishes that funding were mare aften given with such fores
thought and atention to rigor and learning. Yer T have some misgivings bzt
thise complex series of Imbricated narratives ae ted o a shigle soturce. Art b f
oy as 1 nethidalogy of berpreting and caaloguing informiation, ohje lr..n_:@
irtists can be made in many ways, bt this directive [y e Tostren is iinge_tlﬂ
wwith & menopolizing impulse quite different frons the rather discormected and

" ' " ¥ o,
Tryined] Stanen, Tatin America, and sveryslere ¢lse, Torshat miatter, Proststroiliims
s hias given us the tools to overcome (he essentalizition af culturs hased o

| gsressionist artlsts, Loss exieeme ol tmversing similar territory, PST shows
fart hustory in the making, but wa also miost definitely: see 3 marketing cm "
b whibch the city of Log Angeles, its Culie aned spiris of yohinl imsoucianee
preeyonsly comslstenthy vl e urbandsen, and even s pinorities i celeliraed

nd presented to the world for enjoyment amel comsimption
In the writing of ignored or unattended art histories that PST entails, 2 068
parrative of LA is being collectvely imagined, one that 1s racher and shatpees

oW "y




Bl Ty and Charles Emes whle expressing analycical up:llunns an the
- prefib materials, "They was dolng mashups lveefnre rnashings oven existad ! T
“notes, and larer conchides, "Who ane thesge peaple wha have a problem with
L-& P Mavhe they just meant they don't lve here” %
Nothiig could be farther from the way thae New Yock's ar history Tas -
evolved than 15T cralting of its own sexy mashup of high and low culiure,
s sereer-cred with academic diligence, and popular esrertanment with cnncepmnl
hstrm._tmn Lt is an elfective HEI‘.Ell'.-_'g'f that pl :L}':-. 1o all audiences and potential owr-{ ﬁ

I ]1 fmeeire Ao ll,'. L l.uu':m-hip e hlhh culture, even as 1 is an Lmarrh;tmrd
purveyor ef popular culiure, PST cancnizes the bringing-together of these IiELhLII— ;
omiles and washes away the shame: As Antonio Villaralgosa, the first Megican A
Camerican mayor of Tos Angeles, expressed it in a Janpary 27, 1ot0, presy release
Uihiat annonnced additional funding for the peoject, *This initative will eertainly - 5
- ldrive cultural tourism Lo our city and show the world all we have o offer Rl '
St Time reinforees Los Angeles’ reputation as a major culiural destination”™

In today’s art world, one woulkd have to be gither nave or eorcapt (o down-
lay the role an plays in the markeeplace and 1ts unquestionable use as a cam-
odity with 4 relatively siable vabue. Yoo FITS closeness 1o the apparatos ol power
-I" and the snechanksms of marketing a profitalde uiban idemicy makes me nervons,
taking art history bs.a fragile thing that requires seriousness of purpose, persis-
tence in research, and intellectual honesty, qualities that are evident in the major-
iy ol the BT exhibicions, However, teee still remalns the potential of disiorting 5
—in this necessary correcting of the record-—the incisive and consistent eritical-
ity o the artistie practices that developed and thrived as counterculmres in the
perlphery, ]:IIEL'E!_‘]_':,-' because bt was a periphery i allowied dorways of being and |
making Gsar weee ibosyneratic, politleally acute, aid formally Inventive. What
happens when those narmtives are hrought into the mainstream, absorbed inio 1i
art history, institutionabized, and legiimized? How can their ousider spirit be
preseeved ! Floally, what scrasegies, methodologies, and narravives have the areses,
araties, anel researchioes coployed 1o preseeve the improvisational, explosive,
v anarchic and anti-instiogtional eMervescence of practices such as Aseo's. or

< the political intentions and tensions in Chivano nralism?

From the Periphery to the Center

[hie historical asymmeny of power, visibilicy, anne] acoess thar Mexicans, Mexican
Avtaerivans, il Chivanos have histoeically sulfered e Ui Staies makes i

specially impartant to atend o questiony of ageacy and representation in wril-
g marrarives fithful o their eritical spiric Bunning through the six projects 1=
an appropriate wish to write the hlstary of the contribtions, ai fmes puarpose
fully everlooked and beloded, of Mexican American and Chicano artists and their
amminity 1 PST sets ont 1o correct the art-historical discourse, these exhibi-
iemis, catalogues, research, and collecting initatves aim o right the poliical

el coltural recored aned redress 4 long bistory ol mangimallzation and siesciiral
pacisir Legitmation is an interoalized desiee expressed either explicitly ar
implicithy in wall rexts and caralogue narratives, s well a5 in display chojees, T s
wevident, however, that the artses and carawors of these projects are well aware of

G Doy Foundaven Gives Addmonal 3.0 Miffion
o 16 Arts Instimddons aomss Salal far Paciic
ftandarel Tirmes Arn In LA, spgg-agde Inivath,”
ey Trust press Telease, fimmry 27, 1010, Bk
s goang el e P canter A pacific
anderd wime_1oicohomd |:'\.'1|:rwn-|;| April 19, 2012).
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the tensions, fissures, and potentizl compromises Pt may avlse (rom this pro 11l

coss Indeed. the elaloration of st appropriate Lnguage to define 4 relationship 8

1o Deseaonie ait [ilstory— coch s Western European arg hisrory o “American” o
| political and philosophical tssue n Latine and Lt

- . W
ary The methods and sirategles b wilvicly dhie ® '

aped their positions and elabr geated 8
[LR |

art history—isa fundamenia
Apverican are history and critcal thie

piints, curatops, and seseaiers [sawer mepond

i seholarship and language will. o b, inform the way (nowhich the field g

5 shaped in the fuoure
g
Objecnifying themselves (n endless productions of seelf- transtormacion, " Hae

vio sars” of the Easeslde nndergronnd, dsco we ki) et laer o realize proj S

They developed an knowledgment arscl eriticality

eegs and actoalize idoas,
d inte themis and moif

ariwe position, which was incorporate

ahout their el

i the work, Asco camne to recognize thelr position in reslat ot qon this KiEues

ures of posver, winkbblivy, ansel apcess i|5|:l'|IIL';|'., wociad culiural, and informis

Lo institutions from City Tall 1o Hollywood, newspapers. aniel museumms]
it wark from there, As they adopted that relative location or posiion e 8
bz 3 gemeritive larcee!

i introdetion 1 the extraordinary survy & atalugue for ARES
anel Chiaveya refer o the lager question frlerent i
Chicana perlormance and coneepmuald art groug
g’ ), Mlimng thelr i

aied e own Chlcms

Tn this guiste from
Eliie ol the Olscue, Cronales
the instiotionalization of e
(whose name is the Spanish word e “disgust” or "nau
ginallyy [rom baoth the Leas Angeles maitsiredmn an wiarld
cormnity, the mombiers o Asco perped concrprnal incisivenuss, quectsel

snk attitude, and @ refresing lack of self-consciousness (har lias moade

iy |
collaboration resisant o the ahjecitying prrpulse al the
ancd thoroughly researclied, approxinmating the variety of

sl which the fonr core Asery memmbers-—Harmy

art world, The 432145

catalogue bs tlirilling

Feageilee avchival marerial o
_Gronk, Wilkie Herron, and Patssi Valder—caplured ephemminl g

iges, performances, and grafhn actions. They began b the early 1gpes s S
alternatively approptiating and kg e

pushing 1t into & new CIHIEE

d street actions. Thelr |~r.ﬁsiiu

Carmitar, It

vepitlons o the streels of Base LA,
cultural symbsilism of Chicine mural art, whale

format that inwolved theatri al n_-prn.—'h-:.nl.&!.hm alt
pee-crealions of, ameng ather tings

fater evislved o camipy photograpli
Misvien,” preserted as sulls of fetional Clicano ms that weTe nEver muam_f
prol i i, amed which included Bo hovie awards, Mo Movie siars, and o
seripts. Finally, in the 10808 ASCO erigagerd 1 a variety of collabsoratiis Wit

ldivional, Mucatkng members— Teddy Sandoval, Brane Garhoa, Sean Carrili
anel Tanied |, Martines, armong cithers—tliat took the forms of mail g
rcnage, collage; sculpture, prints, paiteog. filim atud video, and fashions

Asca's art profdcinn was ipn wisational, experimental, and emEES

ity thiat s ciouloe caprure Cronmveales anel Chavoya e well awvare ol tiess

flecting nature of Asco’s practice inan exchibit

ety -:|1—|1|'|"~|=11l'1|'|:LI ik
TN rilatiomslidg

and write at length and witl insight oo the aiebi
alten shot by Harrey Ganalaoa anel the i
% v e the way Trwhicl oM

. O Owtine Cohieo k. a e Birs Cangalaz, intre Lo | |
Aurtin to Asca Bl of the Chscive. & plrciegrapiie o e aLao
RErrpspindlive, 1974 1987 (Caatildarn, Gerrmany,
st U, anid Las dnpeles Hatgs Cant . - 1

! T functh 5 A Tioms cpecifically for the cany
williarms Eioliege Museam of A, and Las Angelis Lnctlon as acrions made specifically tor the can
E oty Mursmem of ArL 3} 22 The Mo Movie is s hath the ahjoct and the

farinances that it captares, More comple

era bt are teniseives
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OLF NELSON GALLERY 669 NC

representalion resistant Lo the market and the ragnserean. Tet the exhibitlon
seetns o contradict this by deploying 4 formal display that unambiguously recast
Ascos photographic documents as art objects, Although certain arc hival maserial
is presented in beannful, simple vitrines, the exhibitlon s largely daminated by
wlor reprints presented as a sertes ol mostly sixteen-by-twenty-H Ly plestcgraphisg
theses are fransed in Black and hang at picture height around the six pristine gl
lerivs in a manner that closely parallels the rraveling survey (rlenn Tigen: Americo

an view at the time of my visit across the way on the sune level al thie museun.
It 15 problematic to use the sone steategy of clisplay For both exhibitiogs

wecause the installagon design s then a feature not af the specific exhibition, or

velated 1o (he appropriate presentation of the material, but oof LACKMA a5 2 meeh-8
o v . - r '

anism af legitimizaton that is linked o the operations of e capitalization of

e, noothier words, the display and s presentation ehjectify e archive and

FEBRUARY o onsecTite ACos i wererful, anarchic, and countoroultural gestures, resasting
|

e as contemporary art” and reducing their potency of eimbodying 4 raclical

ternarive to accepred conventions (o Chicano andl Anglo s iety—up o and
i luelbig artistic o sventions, While Tam not interesied in suggesting that the

I ’ l r ‘ phitographs are not art, 1 did wish far an exhibition design that less insistenty
! wants to answer the question for me. Perhaps the exhibsition was making an i
{ . J '] ‘ ment for the eatey ol Asen o the conlemporary an ialnstream ! Possibly, Bl

hren, what of making exhibitions that are troe o the spirit of the groip’s ven:
vivie, original energy, ather than to the presen desires of the institutlons, artise
aind curators 1o position their producnion? Severtheless, it was exhilaratag w

e such a deep averviesw, which was prisented clironalogivally, though not '-R'lll?_'

aornly wa, therehy affording a layered, intertextual reading of Asco's many

|

| tions, starting trom is garly street tableaus, moving o the cannibalizatomn of

il "l IC m the mural and serece grathul [oriats, Uses Mer Sbewwlies anel fotemeilas, wnd cnellng
= 5 with the mone disparate energies of the collaborative projects 1o the 1a8es,

My eritigue of the gxlitbivion display relates 10 larper, more jzcnn:ral (Juestiois
fepncerndng the prestnlation At archival mmaerial inarn mnsewns, This isa |1-‘.‘1h‘

delsatid topic s cultara) bdeirutadans apd niversicies beghn o acepaire the arch
ol artists of the twentieth cenmiry whese aften immaterial and performative prs
jtives hecome cnmeshed in the comlogical guestions about the natre of art ohjé
Sriel documents that the Aseo exhibition makes us condrong, i fact, 1o soms
errent, each of e six exhibdions proy eles 18 own answer and forrial veso bk
o1 thee presentation and reconsideraticn ol documentary manerials and archiee
Alstr 2t LACMA, the Los Angeles artist Sandra de la Leea addnesses e st
B o Chicano murmls of East LA, Dy appropelacing o variety af peanly abseract el
taken [rom the Mancy Tovar Murals af Fast Los Angeles Slide Collection ig7o= |
\afo, an archive of some six hundred shides now held by the ICEA Chivann

."

Sondies Research Center. Mural Remite presents all new work comumlssioned by d
LA, Xigang progeam for PRT. It tncludes de la Lesea’s experiment] documenty
that addresses the collural mplicasinns el e Targely overlooked moral panii
that populate Fast LA —fmom political public-art projects reelated to Mexitan
muraliom, 1o vernacular examples as indebted to hand-palmed signage astin

sonral traditions, The documentry add resses urban planining as uu.a:um-ul'

|
T .‘~1Iu|u- segregation as well ag the criminalization of gratfiti and roiwral art i LS
1 3 r Bl i i J -t

Angeles, The sounds of the interviews and commentary fAaod & gallery domifi
-
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Doan |m|.m’]:-hr|np D, Gonzalez, David
Botello, and Robert Arenivar, The Gooz

Magp Gulde to the Murals of Eost Los Angeles,

1g7e, offcet printed map, fircediticn, 174 =1y in
(i % sHig v [

Gandalez, David Borelle, ond Rabae Arenivar)

L1 {rpeecirk © 1 fand by 0

i by Jofinmy |
David Botollo ’ Wi :l

of the varions ways by which nine Eljcana artist geoups and art spaces in Easl

LA. from 196a 1o 1977 created a series of cultural and political networks that

—— e,

irched ogether that worn fabirie. As the witty Gaee Mup Guide g the Mienils of B Li

b roacls Tear wo Bame, Tn Southern Cal formia

P aw

.'|II||:||'- Craye) swaes, “In Burope a
all Fresveays load 1o Eist Tos Angeles”

O of the ways in which Mapping Another LA, establishes new scholarship on

-

licand and Mesican American art I.|_~.L..|'-:, b Tt b fosreyrrinands hosw gronepes

such as Goee—1lwe Ara Chicane ary oeganization o be eitablished in Eaa LA S8

i 1abg—addressed a broad set ol titerests and approaches that negutated
Mexican cubmral (clenriry, vy ment i commmily actvisng, At [FAELIC Tt b

i the emergent aspiracions and methods of self-represantation ol the Chicatio
sicial mevement that cnalesced areund the fpune of Cesar Chavez inthe 19708
Following the sudistic assoclation between figumtive representation and politicat
peleology of Mexloa risiralinga ag i ehive Eu-::-r-.{ i1 the prose-Roevalutionary pricsed i
in the w2es and 1930s, Chicana are and s history have bean dominated by a
testrictive ideology ol the types of practices and positions permitted within the
wiovernient in orcder o advance the rights ol the community, Mapplag Another LA,
prrsents oot oy, onie b whiich approaches as disparate ds the coaneip
teary varals of The Greot Wall of T Angelis—created by the Soc ial and Public A

Resaunoe Center (SPARC) wnder Judich Baca—and Asco are positioned ag diverse
frur ecqually logitnmate responses o | ultural and etlumde segroegalion

Tl exlubition propokes that the vanety ol interventionist strtegivs dleplied
by these artists el gronips Tesponde { 10 an urgenr need o reclam public spae

I Creative and omaltly ol wany tlual e k|!ll| dled e i'|||iI-'II' of what wag |"-.l'1'.-lt.lll II|I|
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s d
[ ludith F- Baca, The Great Woll of Loz imaginable ardsvically and socially. eather words, the slow apens g the defing
ﬂgﬂrﬂl. 11}FIEI. wilens |l||l.‘.:.l'r'|.'-.|-I| |faladagr =.|||| L

3 wil N 5 0 Tk, Wil g 3 TRy ;
el e PN il o e Beeidad tions ol what Chicano art was and can be. While these [deas are well angued in

[ the cantlegue, thie cxlibaton fele desorgandeed and avddled, combintng dlseon

SPARE artiat and woliuintoors werdong on the firmts theimanie sections, such as "E':n'].nnnn“ Pl W e W g ||1|1|1{.,:,"

misaler-rropresi

ane "From Meoclassicism o Grath,” which were difficult o coalesce inmoa
et arraerve. Dwashed chan dhee cozatcrs Bacl o aiempred wodie guite so msany
deas anid wetworks o e cather reducied gallery and Lad focused nsead o

raking one or two aguements visually and experientially coherent 0 thar space

Thias was not the case with the lucid monographic exhibivon fums of the
fwtsible: Crear Castillp, alsa at e Fosder and driown from the archive of dae Clhicano
Stuchivs Besearch Comer The exhibioon alsooolk on dhe sk of presening de
briadeh and divessity of preces by the underrecognizied photographir, covertng
a purkad Frooe tabg i as8s: 10 was a key perlod inthe Chicaino imovenienl, and
thie eahialition sl b Castilles as o '.|:.'|I|.J|i|..u|l clogumemtarban of s evolutlon
His photographs have something of the leomie in them, as cach eaptires the
translormation and cmergence of 2 Mexican Amercan community and yel
AL IH'\'I'-'!- J_"'I]'llll.ﬂ.l' SEECOLY Pes,

Thee Fonvedn LA Seewnn eacdiibinican, At Adong the Fryphen: The Mexiean - Anterivion
enepten, featires the work of <ix artists ol Mexican and Mesican American
doicont who wirked in Los Angeles oy the carty part of the twentieth cearley,
Il s, the SR Ale R S TRR LT work of Bobieenp Chaves siands aat Joar b cladk

lirtmar and painterly ease, Howesen (8 all of the LA, Sewme progecrs ane fueled

by a revisionist incisiveness that seeks w shift the erms of Chicana art history
and expand bs deliniicens, this project is constrained Dy relianee on modernise

&

08 artjonrnal



' SAN FRAK

| methodologies of are-historical invesugation, deseripuion, and display: Essentially, 18
this is the stery of six modernists told bna modernisoway, Ttis Chromalogical i
art histary, heraie and woven together throtgh a search for siylisic continuitivs
and linkages to artistic predecessors—the Mesican artist Rufino Tamayo, among g
arhers—ieil (o e personal history of each artist ane lightly nesied in social his-© :
I' tory Thie preeject akes an argianmen [t associating these artlsts o an arl-histrir- ﬂl |
val model based on a linear evolution thar should be guestioned and critgued. ()
The final F5T exlibition under discussion, MEX/LA "Moo Mudernisn{s) In Lo
Angeles, 19zo—m08y, 18 a1 hs best when Ji avlels el Bind ol are hilstory exemplified
I At homg the Hyphen; or, mather, when the discourse it does produce destahilizes
the hasis of comventional hismorical narmiive. "1t s & show,” write the corators oSl
Uaeir wall et introduction 1o the exhibition, "that recognizes that the history of 8 !
g 110 {5 0 Creation aied therelore an ar projed it £ T 15 0 goed place o star ...
Thies wschiibitiens is formmilated arennd a series of delivious jusiapositions that |
speak of the appropriation, resistance, mutation, and recycling ol Meslean are

and visual culeure as they ane grafted onto Los Angeles, and back 1o Mexico again ©
MEX/ LA proposes a rethinking of eultural constrictions of all kinds—lrom th
onception of e nation-siate as an exclusive category, (o etholc identity recast i

“&I: lnstable construction that is constantly shifting and adapting in relation o \
chebghans, transfornation, anel adaptation ta the presumed Biesochy ot horities !
o bt sides ol the Mesion U8 bareder i
The exhibition awes a great deal 1o the late and brilliant French-Mexicin 8

enraror and erite Olvier Debraise, whose essay "LAm Your Past, You Ade My ol

Futime: Mesico-Eos Angeles” is inchaded i the catalogue. Debrobse argues it 48
the enltural synerry of the two centers 16 closer o a perpetual cycle of influences

x Aot lu-gmmng or ondl, ratler than taa sty b original canses and IJ'L'LLI'IHII'I* p

Litie everbit o, MENALA opens witle the mbsadvienliees al Ul Anadrlen Teopical il

by Davack Allaro Siguetros, painted fnoiggd on Olver Stoeet, which expaneds the
¥ I 3

’rim*s of this exhibirion beyond PST's beginning date of 1945 That year U puorl

was painted and quickly censored and whitewashed, and Siguelros was fon e )

lavee whie Uit States, never 1o be granted a visitor's visa again, Bisa provocaiied
gtart that expresses 1 complexity of the relationship berween Mexico and the *8
United States, Several delighttol juxtapositlons follaw, mwhicl aroworks and
olbjects that represeit examples of mstitationad Mexlcon aet ate paleed with

proagies anel vicleos af American mass entertiinment, Fior exanplie, the temperd:

wn-newsprint paintings of Alfredo Ramos Martinez—the emigre director of the
l.l"u.[.ﬂ.lih il Nacional de Bellas Ave

are related w e animaed Wisrner Brothen

carloon Connery Wi (1961 ), leatiarbyg the Lerole ellorts ol Specdy Gogeales o |
socire cheese for bis Mesican monse compateings. As the parring C¥presses, r
Rarmos Martines s representation of unthreatening indigenous subjects is mmgues
rionably linked w the stereorypacal prorirayal of Mextcins in the cartoon, ool
detaurmement el vavdey e lmse also play a part iy the presentation of prewir
Mayan-American fantasies by the British architect Robert Stacy- Jued, which pres
date Frank Lloyd Wright's Ennis House by twenty years ad are rispresented by

2 Sea Cilivier Dolivolee, =1 am Tour r- e o dn
|'1-:,- Furure: Mescics- Lo & |EI;'|I.-‘-. in MES/LA
“tlesienn” Mueleeiemish in Las Aigeles, wo- 1988, works, 2 cammibalized pre-Columbian history Is proposed as an image ol T
stl, Rulien Oriz-Torres, exh, val (Long Beach and . ~ 2 . ;

I Ml ) ms, cxh vat. (Long Beach and p o od's furure. Today, ronically, we see these realized in elite housing cont-

Cretfiledare: Museam ol Latin Amedean Art ol ]
Hatj Cantz, 3aiq}, 16-24 pleses and 1urist destinations in Californi and Mexleo,

lils watercolor proposals for ousing developments and leisure centers [ tliise
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M scholarly aspirations and the desite of the Gesty and its collaborating instita-int feature

: S X o A _reeer)
tions v play toa larger pational and inrermational andience. The six exhibitlons  Svermsing

ulldl have
that locus on the seniheam coneibutons ol Mexican, Mexican American, sl 'I‘ :
= nether we
Clhicanes aetises and cultural prodicers i Los Angeles o the postwar period and

heyonl collectively mave the discourse Tfrom the periphery o the center They e vl

fulfill the toaplicit intentions of P57 w give a more comples, perhaps even cosmo- frade [
allv wl ar

g Witk

prolitan interpretation af the visual ars i LA, i places the eity culturally oo

the global stage. For me, the suceess of the exlibitons 1s elated 1o the comples: 5 |
T 2 ' AErs pamn
ities of peaerating new aarratives that remseribe the cemer with the cricieal, i s
covnterculiieal eneray ol the periphedy. Some of these six projecss do thisbeter ciny ihe

thvty o luers '-.l:, ];-ll:'“'[l. jice byl |!|.th.'I1II11'I_'JJL'Il':.". JlllJJlIll‘lJl. Iy, arid ||l'm'|"l-||:r' Fekiva™l die Hppo

e foar ]L:1i|'lllr}!r.:||1i|:|' ariel therelore favor the projects {3l [rrusene the uneuesting-n Att than
L ] i - 4 taspdenn
able achievernents of the artists tempered with a fair representation of the FRRRHC

{0 pinneer
e Met, of
Mt LEREREL

art histary bself] Such conflicts are fundamental also w the farger field of ar can’ pers

inerpal conthors, conrestanons, and disagreements that engender all colieral
proclucnon aned are part of the prosing feld of Mexican Aperican and Chicane

listory—hoth natonal and nternational, regional and universal—and It is the thriug

I|.-.:-.-r|..||
ot lathon hevween thuse supposed opposites thal crestes exiibg pes selieslar

ship andd the evolution of art hislory as o whole el with

rse, draws
Lueiy Sanromin s an indegeticdant curator amd wriler, Frony jead o s, she berved 19 assocste conuor ok g yprpeall
whin s af C._., wemporary A San Diepoy IFlae curret foows fics inmeestigating aesthedcs norelavon Pod
o it astion pealitles aeel pulilie practen, garticulady in e ecaeest of Lakin -'"ulml e, Flaienl curutiial
prosects include Pafmion! Equotar T fzon). Froyeon Copate for Encuentra Inteenacional de Medelinezoan
(MDIEs S, wivdd Anoenahe e the l.||:|-.-|ll-.|l;.- Ber Gallery or LIE San Dlgge (1o ] With Cesnr Gordlo glye pdied 415 h 1o be
Mecay Annier EARE (IMAS and Musea ge Are Carnillo Gil zom), Upcoming axbimioes include Pedcpas sl ek
Feuasy; Leaimg freem Mo I_I.l'_l|:||l.'|rf|||. vt ol Civke Enppsinent (Santa. Manlen Fusewn ol Art, 1044 LT
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