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A native of Los Angeles, S_A.NJ)RA d_e IQ_LQZA
uses photography, sound, instsllation and act=vism to
study ideas of family, community, language and cultural

representation - including constructions of gender, class

and ethnic identity - within the la ndscape of the city.

One body of work was based on her family's Polaroid
snapshots from the 1950s and 19605 and the private
dramas they inadvertently reveal - the strains, the desires
and the discrepancies between the outward appearances
of familial togetherness and the complex, perhaps darker
nature of relationships among the subjects. [n this series
de la Loza applied images of urban surfaces - crackling
stucco, graffiti, grasses — onto the figures themselves,
turning them into silhouettes of a landscape and
expanding them from family into community. Her more
recent photographs, which feature sweeping, cinematic
images of the city, continue her imvestigations into the
histories of individuals and the communities in which
they live. She was central to the founding of another
community-based project, a "guerilla art collective” called
The Pocho Research Society of Erased and Invisible History
(PRS), which describes itself as "a scholarly organization
dedicated to the systematic investigation of discourses

of place and displacement."* PRS launched in 2002 with
Operation Invisible Monument, a project thal consisted

ol surreptitiously inserted unofficial markers at sites
throughout Los Angeles, “selected spaces that represent
erasure of memory in order to insert a contentious,

contradictory history that begins to deconstruct the

master narrative of the city's official monuments"*
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