WHERE ART MEETS COMICS
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Intramural
Activity

Srarting in the L9605, huri-
dreds ol Llght, Bgarative
pitintings began mipherializimg
on the walls of commircial
Linlelpgs and apartient con
plexes and underneath free
wily eyverpasses around Los
Angites, Tho movement was
lpe by Mesican American
artdats Trom b eley's vast
sicle, many of whom werd po-
litically chiarped Dy thiv issuis
al the ora: civil rghts the
Vietnam War, police brutal-
iy, For decades, e camven
tiari| wisdom hag been that
the Chicano mural movement
wias didactic, menn) fo rse
awareness of hat-button
igstes through Meglcan
nationalist wmagery ob Aster
warinrs and sombreio-
wearknp pevolullonarios.

Mural leaturing
Maxican
imagery

{etetail, far rlghth,
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Dela Loza's
Murral Reimix)

Unknown,

Artist Unknowr,

ca. 19705, 2010,

Duratrans in &
light box.
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Thitl wiow, says arlisl San-
dra de la Loza, 15 myopic,
“Phre was a Jal of really
preat Tantasy landseape,” she
says. “There was the 19705
super-flat graphic style that
was influeneed by commercial
art. There were countercul-
rural elements” The L Lo
wotld know: she has spent
soverdl yenry puring over a
vast photographie archive of
LA, murals for her mstalla-
ton Murnd Remix, opening at
the Los Angeles County Mu-
sectil al Arl en October 5

Asan artist, de 1a Loga lias
fong had & fascmation with
sulsjects that got glossed ovor
in history books, such as fes
male punk rockers in East LA,
For Hemiy, she pays homiaje
to the (Chicano mural move-
el while tennslorming i
inta samething nes, The mul-
tineelia installation will in-
elugle viden, photography, and

elabormely pattermed Eht
Lpxes that take theirabstract
designs from roconfigurned hits
of mural iconography. Frank-
lin Sirmans, heatl of conlem-
porary art at LACMA, says
that de la Loga's project pra-
wlebess mnseunigoers with 4 .
anced wiy 16 cansider a vital
aspect of the cily’s an Ristom
“This i not just an hamage of
another mural,” he says. “She
plves a farmat for us (o see the
] within the context of
samething contemporary.”
Ctietely, e resoarch his
prowided de fa Loza with a
[resh perspective on tie aris
tie Form, “Muralism is aflen
dismissed as agitprop an,” the
artisl saya. “Vm orguaing that il
was a response b e urban
lanidacnpe.” Many ol the com-
pusitions teatured jhastoral
seemes with mouimns, orses,
anel wild lowwers, Ollwers 1e
Nected the era’s peychedelic

#ural in East
Los Angales
{dertall, far lalt);
ca. 1975, Sandra
de ia Loza's
Mural Romix;
Urknown,
Beligved to Be
by José A,
Gallegos, 1975,
Funded by
Citywide
Murats, 2010,
Duratrans in a
light b,

ctimgcintsness, One of the
mare wmsual peces de b L
uneovered was an imige of i
1975 murdl (hooght to be by
Joui A, Gallegos, [ shows i
man Lyl in the desert. Below
Il 1 a lakoo that reflects @
elreamlibe pltermate reatity. 1
totally reminds me of an acid
trp,” cle b Loga says, " There
weerr all kinds of psychedeli
thimgs that popped up in these
mirals.”

As an increasing number of
[ac's vintage Chicanu murals
are lest to redevelopment andd
whitewashing, the liming ol
the |n Lopa's projict Is
poigmant. “Literally, this his-
Loy 15 being erased,” she
siys. “Thene's i resyrgence of
intersst in public practics, yel
utaliem bs et writlen oul
al that tnguiry,” Musal Bemix
<hauld help set the record
stright

—Carolina A. Miranda
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